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All About James Bond!

Golden Edition Copies 001-500*

*No. 007 not for sale; to be auctioned for charity

Limited to 500 num-
bered copies, signed
by Daniel Craig

With an archival, museum-
quality pigment print

signed by legendary Bond
set designer Sir Ken Adam

- /-

7

Bound in full leather
with gold finish
and gilded edges

Golden Edition A, No. 001-250
Includes a pigment print of a set design drawing for Goldfinger (1964).
Print size: 42 x 80 cm (16.6 x 31.4 in.), Frame not included

Golden Edition B, No. 251-500
Includes a pigment print of a set design drawing for You Only Live Twice (1967).
Print size: 42 x 80 cm (166 x 31.4in.), Frame not included
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THE JAMES BOND ARCHIVES

ART EDITION

Edited by Paul Duncan

Hardcover + film strip of Dr. No
41.1x30cm (162 x 11.8in.), 600 pages

Golden Edition A:
English: ISBN 978-3-8365-4268-5

Golden Edition B:
English: ISBN 978-3-8365-4267-8

Golden Edition No. 007:

Signed by Daniel Craig, Sam Mendes and the producers. This copy is
not available for sale, but will be auctioned off for charity at EON’s
special Bond auction at Christie’s on October 05, 2012.

List Prices:
Prices to be announced, visit www.taschen.com for more information

First XL-Edition

Special bonus:
included with the first print run of the book only:
an original strip of a half second of film from Dr. No

“We wanted to create a book that
would be an appropriate tribute to this
incredible 50-year milestone. A book
that would show the familiar, but also
things never seen before, treasures
uncovered, moments long since
forgotten. A book that would look not
just at the world of Bond films, but the
world behind the films, at everything
it took to make this 50-year journey
happen.”

— Michael G. Wilson and Barbara Broccoli, EON Productions

THE JAMES BOND ARCHIVES
LIMITED FIRST EDITION

Edited by Paul Duncan

Hardcover + film strip of Dr. No
41.1x30cm (162 x 11.8in.), 600 pages

Editions:

English:  ISBN 978-3-8365-2105-5
German: ISBN 978-3-8365-2104-8
French: ISBN 978-3-8365-2106-2
Spanish: ISBN 978-3-8365-2107-9

List Prices:
€150|5200|€135

Features include:

- Celebrating the 50th anniversary of the most
successful and longest-running film franchise in
cinema history!

- Made with unrestricted access to the Bond archives,
this XL fome recounts the entire history of James Bond
in words and pictures

- Among the 1100 images are many previously unseen
stills, on-set photos, memos, documents, storyboards,
posters, and designs, plus unused concepts, and
alternative designs

- Behind-the-scenes stories from the people who were
there: producers, directors, actors, screenwriters,
production designers, special effects technicians,
stuntmen, and other crew members

- Chapters written by Ellen Cheshire, Danny Graydon,
Howard Hughes, Colin Odell & Michelle Le Blanc,
Jamie Russell, and Paul Duncan

- Includes every Bond film ever made, from Dr. No
(1962) to Skyfall (2012)

- Special bonus included with the first print run of the
book only: an original strip of film from Dr. No
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July 26. 1965, Claudine Auger, Martine
ke,

McCarthy, who was a great adve

is also painted this image represen

starring SEAN CONNERY 007

with three gitis. The call sheet instructs that the water should be
heated overmight, hot water and hot diinks should be available all
day, and no visors are allowed.

Shooting ended on July 8, and then Pefer Hunt had o ediit the
fimn without his director.

Peter Hunt Terence wos not available at all. He was off doing a
i in the south of France and he simply said, “There you are, deor
boy. Get on with it”

I fried to make most of the sequences in the Bond films
around three minutes. By the time I'd finished edfing i, |made the
underwater fight last about four minutes. The producers and
everyone who had seen it in a longer version said, *Oh, no. It's all
50 good, make t longer.”

1 worked on i, and | think it comes out at about nine or fen
minutes. Its just that litle bit foo long, but it's never been done as
well on the screen, before or since, | think. I's @ spectaculor
sequence.

Paul Duncan Norman Wanstall's wafer sounds were offen lost
under John Banry's music, but John Bamy had another problem:
the theme song.

John Barry | said to Cubby, "What's a thunderball? It's such an
dbstract fifle. What do we sing about? Can we get away flom
singing the fifle of the movie?” He reluctantly agreed. | read in a
newspaper that the Italians nicknamed James Bond "Mr. Kiss Kiss
Bang Bang,” 5o | wrofe "Kiss Kiss Bang Bang,” Leslie Bricusse wrote
the lyrics, and we recorded it with Dionne Warwick, It was wonderful.
Shirley Bassey also recorded it later.

Ten doys or 50 before fhe movie was supposed fo open, Cubby
called and said, "We gotta have a song called Thunderball, because
that's the file of the movie, United Artsts want that fitie out on the radio,
‘and iss Kiss Bang Bang’ doesn't mean a damn thing.” | sat down and
wiote the melodly and called Don Biack o wite the yics
Don Black The fist thing 1 dlid was to look up *thunderball in the
dictionary. It wasn't thete, and It stil isnt there. It doesn't really

Directed by TERENCE YOUNG

““The trouble with Bond films now is that people are trying

to / them and lai

them and their success.

There is nothing to explain. They are just entertainment

and their timing is right.>

Terence Young

mean anything so | used It as a kind of code name: *And he stikes
like Thunderoall.”

John Barry We called Tom Jones and he was availoble. Like
Shirley, Tom sang with such conviction that you didn't question It
We leamed after Goldfinger hat if you could get a singer who had
that kind of conviction you could sing the felephone book. Tom
did a tertfic ob. It was the quickest thing I'd ever done in my life.
And we had a nice fittle hit with it

Paul Duncan On December 9, Thunderball premiered in Tokyo,
and was then released In America on December 22. It was
aranged for some theatres fo be open 24 hours a day as a
publicity stunt.

David Picker | went fo a 2 a.m. show at a Times Square theatre
packed with screaming people. At that moment, | knew we had
something fhat was really precedent-seffing

Paul Duncan Made for $9 milion, the fim went on fo gross over
$142 milion worldwide, with over 58 million admissions In the

United States alone. Adjusted for inflation, It remains the highest-
grossing Bond film fo date. Addiional income was generated by
the abundance of merchandizing now associated with the Bond
franchise.

John Stears | had a call fom a friend in Wisconsin who said, "I've
just seen Jordan Kiein recelve an Oscar from Bob Hope for you
in your absence. Youve won the Special Effects Oscar for
Thunderbal.” | thought he was kidding but he wasn't. Later | had a
call from the customs people at Heathrow Alrport o go over and
collect a package, which | did on @ wet and windy day, and | had
fo pay import duty oo,

Cubby Broccoli The fim out-grossed all the previous Bonds. Four
fims, all of them major successes. And in the process we had
smashed box-office records everywhere and put Sean Connery in
the Infernational reckoning as a solid, bankable actor. We had
swept away the barer against Bittish films and the: nofion that no
Brifish actor could make it big in America.

Moreover, we had achieved all this as independent producers
under the noses of the Hollywood maiors, who had claimed for
vears that Bond couldn't be fimed. Put simply, we worked hard,
prospered well, and, according to the expers, were creating a
legend. It was unique, even by Hollywood standards
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“It was a miracle. When you look back on it we were
just damn lucky and everything worked. It was just

one of those things. It could have gone exactly the other
way, and we’d have been sunk without a trace.”

Terence Young

*Dudley. | have the sound but | haven't the crew.” "Wel, | haven't a
machine or a crew, elther. Wete in the middle of @ shoot.” “But this
Is @ once-in-crifefime chance.” "AllI've got is something | bought for
my kid. If's small and it works on batteries.” "But wil t record?” *Well |
think it wil.” So, he left someone in charge and went across to this
domn compressor and he held out his finy gadget on the end of a
piece of vite and he got the sound of it and we used it

And | thought, "My god. What we will do o get a piece of
sound.” you know? What you do to make movies. If's ridiculous, but
there we are.
Paul Duncan After complefing work in Miami, Guy, Ted, Ken, and
Cubby flew out fo Fort Knox o scout the location.

Guy Hamilton We asked fhe genfieman that ran the place
could we come in, and he said absolufely no way, even the
president of the United States is not allowed info Fort knox. We
asked if we may take pictures? "No, you may not” Ken and |
were loaded with cameras and going click, click, click as fast as
we could. "But they're taking pictures.” *Oh no, theyre not,” said
Cubby and | dived down behind Cubby, and we'te going click,
click, click. We weren't very popular but we realized that it's
probably very dull inside, like Sing Sing, a series of litle cells with
gold piled up. | said o Ken, “You know, nobody's ever been in
Fort Knox, 50 we can design anything, and nobody can prove us
wiong.”

Bottled Violence

Lois Maxwell | was invited to @ rough cut of the fim with all of the
crew and their wives. We realized for the first fime that the fim was
actually tertioly funny. | mean, one minute you'd be laughing, the
next minufe you're on the edge of your seat. We thought fhis is not
a run-of-the-mil film. s going to be something different.

Paul Duncan Jerry Juroe was the director of European publicity
and advertising at United Atis
Jerry Juroe We had a sneck preview ot the Odeon in Kensingfon.
That was very much an American idea, since | don't believe it was
an activity that took place on productions In England, That evening
we were standing at the back of the stalls. There was Harry
Saltzman, Cubby Broccoll, Terence Young. and myself, as well as
Bud Omsteln, who was the head of production for United Atists.
The audience went absolutely berserk, and Bud and | went
immediately to call New York of the end of f. They just didn't want
fo belleve it was as good as we fold them it was.

Paul Duncan Dr. No premiered at the London Pavilion on October
5,1962

Cubby Broccoll The fim opened in England fo almost unanimous
praise. The London Times, recognizing ifs intrinsic tongue-in-cheek
approach, praised the care and expertise that had gone into the
production. Superlatives like "magnificent” and “supero” burst out
of most of the tabloids. Connery achieved his own personal
#riumph. The ciifics liked him and saw an infemational star in the
making. Audiences, specifically the women, reacted strongly fo
his raw, rugged maniiness and his sardonic double entendhres.
Within @ few months, the picture practically recouped  its
production costs in London alone.

Stanley Sopel We repaid the Bank of America bank loan in about
three months, much fo the chagrin of the Bank of America, who
had lost 16 months' inferest on the picture, having penciled in 18
months’ inferest on this loan.

Jerry Juroe The main publicity we did in Europe was to fake Sean
Connery on his first promotional four in taly, and it was when we
were In Mian that an ftalian joumalist fist came up with the
definition of Jomes Bond as "M, Kiss Kiss Bang Bang.” We also did

263 Dr. No made Sean Connery an international star.
2.64 This concept drawing for the poster emphasizes the
. not Sean Connery.

oster introduced the 007 logo,
designed by Joseph Caroff. which is now recognized

Bond and his beauties for the UK pe
esign hones

won illustrator of paperback

on the mystery

Essential Dignity

Paul Duncan Developing the screenplay was highly collaborative,
with suggesfions fiying back ond forth all the time. Richard
Maibaum sent his comments on the third draft screenplay fo Harry:
Saltzman on January 21

Richard Maibaum | was pleased by most of the continuity
changes you made in Goldfinger. However, I'm concerned about
the overall fone of the script. It's lost the aspect of dead seriousness
we had in the other two—except for a few chosen tip-offs that we.
really were kidding about the whole hing. Nowhere in No or Russia
does Bond really lose his essential dignity. Here he is just a patsy,

a publicity stunt at a gambling resort just outside of Turin on the
Halian side of the Swiss Alps. The idea was that this unknown Bittish
actor named Sean Connery was going fo break the bank. We did
it, and it hit the wires and broke In New York as a front-page story.
The stunt was very easy o accomplish because the wheel was
igged, the befs were rigged, and for a brief period of fime Sean
Connery, as well as one of two other people who were part and
parcel of he operation, was siting there winning money until he
literally broke the bank. So it was not that difficult, but | must fell you
as soon as it was handed over the money was handed back. It
was quite a few billion lire. Not millon, but billion.

Paul Duncan The casino stunt broke on January 10, 1963, just
before Dr. No's release in West Germany, France, and then in ftaly,
and the fest of Europe. Filming had already begun on the second
movie, From Russia with Love (1963), before Dr. No was released in
America on May 8.

Cubby Broccoli Several of the UA bookers who saw the picture
privately in our projection room expressed some doubt that they
could sell a picture in the major US cities with *a Limey fruck dfiver

and a comic one at fhat. Parts of the script you sent me sound as
if it were written for Bob Hope and not Sean Connery. There are
TOO MANY gags and gadgets.

Paul Duncan Maibaum finds the dead dog on Bond's head *foo
repulsive.”

Richard Maibaum | don't know what else you could substitute for
fhe dog. An alligator? A dead shark?

1 Rabiger applies gold paint to Shirley Eaton.
discovers Jill dead—Goldfinger's revenge for
her betrayal.

265

playing the lead.” The fact that the said Limey fruck driver was
being interviewed around the clock, moving onto practically every
magazine cover—as well as atfracting audiences that were
standing In line right around the block—did not seem to impress
them. The result wos that, instead of opening the picture in key
places ke New York or Chicago, they opened af dfive-in cinemas
in Okiahoma and Texas, When UA told s they were putling the
picture on af an Okichoma drive-in, we were Iivid. Two things
occurred to remove the scales flom their eyes: the Okiahoma
audiences were ecstafic; and American press reaction was
enthusiastic. It was then hat United Arists, with exquisite chutzpah,
hinted that of course they knew all along that Bond was going fo
be a hit. But they felt that by opening it cautiously in the sticks,
there'd be that slow build-up, et cefera ... It was nonsense, but
Harry and | were old hands at this kind of talk

Jerry Juroe It was rereleased with a new pattemn of publicity, @
new patter of advertising, and a new pattem of cinemas. That
was when it fook off,

Paul Duncan The US poster was handled by art director David
Chasman, who hired Mitchell Hooks to draw It, and Joe Caroff o
design a logo.

Joe Caroff When | researched the Walther PPK at the New York
Public Library, | recognized that it did not have enough sihouette
impact for quick recognition, so | drew a gun that did. The basic
concept, however, sprang from wiiting 007 and instantly realizing
that the 7 was a great handle. Adding the barrel and frigger was
pure foy.

Cubby Broccoli What mattered to me personally was that he big
success of the fim fotally confitmed my belief in Bond when moaijor
studio producers were fuming it down. The film had cost $1 million.
It fook back, worldwide (TV residuals were stil fo come), more than
20 fimes tha,

1 had fo smile. United Artists had seen the fest on Sean
Connery and had asked if we could do befter. The bookers,
dubious about their inabilty fo sell “this Limey fruck diver fo the
American people, had expected it fo die, and selected an
Okiahoma diive-in for the inferment.

Al these forebodings had been royally blown away ot the
stunning premiere we had in London. lan Fleming, who also had
been nervous inffially, shook hands with Harry and me afterwards
“It was wonderfull” he said.

We had proved something else. Americans, far fiom not
accepting Biiish actors in British pictures, loved everything about
Bond

And they were ready for more.

s Wi L S [

Vo
SN CONNER e Wi i E275 T

266

MYSTERIOUS FORCES

THREATEN CIVILIZATION !

Agent O O7 awl GIRL

raken captive by
Sinister DR NO /!
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“When I directed my segment of Casino Royale

I had only the merest inkling of what the other directors
were shooting.

Robert Parrish
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‘ sults for all occasions from Englanc
had acting commiments herself in Ne / who al jon, Prince Philip,
n 4 many ideas fo the movie and wrofe will be doing Feldman's next movie, Take the 1ol Run.
threatened uncertain violence if he y id Niven compares his role of Sir James Bond fo his Phileas
— utilized most of his free time writi Z part in Arc World in 80 Days. Both lavish
57, which hit Broadway in Novemnber. With so many available  undertakings which fook him through aseries of strange
he often fried out fentai enes. O n were e for an adv
ally shot and kept in the movie.
ontaminated by the pokermania that prev
an w t with stuntman Ken Buckle. Hc
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on Cooper’s sh

e style. They're all Charlie Feldm:
at on from there.

““We had to make Roger believe he was 007. He had to

take on whole new dimensions, recognizing that Bond could

be a mean bastard at times, a bit sadistic if the situation

called for it, and that even his love scenes might need a touch
f menace now and again.

Cubby Broccoli
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n Connery?” and, *Were you scared faking over from Seymour pose o
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on my career Febr
Suddenly, n ona oughout the world,
Roger Moore | was with Torm Mank and Sammy Davis, Jr. e walk up fo me and say, "You did Dr
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dinary amount of money and success

gambler, he was a wonderful high liver. He
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which anyone would con: be a fabulous amount of money,
was ihat would make him an infemational fortune.
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“My designs had always been very linear and

I wanted to work with more curved shapes.

So the design of Atlantis, which looked like some
kind of spider coming out of the water, was all
domed and curved surfaces.”

Ken Adam

Cubby Broccoli We had 14 writers, all very clever men with
established reputations. But, in my view, they couldn’t write Bond.
Michael and | felt they had locked themselves into creating great
set-piece sequences that didn't slot into a strong storyline. The
more | talked to our writers, the more futile it seemed to be. We
were now under pressure. One day Dana and | were at our home
in California and we had all these scripts, close to a dozen of
them, spread out all over the room. We sat and talked for hours,
with Dana scribbling ideas down on paper. We rewrote the whole
story, collected all the pages together, and took the polar flight
from Los Angeles direct to London. There was no time 1o sleep. We
went straight from the plane info a meeting with Michael and new
director Lewis Gilbert. Lewis looked through the pages, nodded,
and said it was the first time a producer had come to him with a
storyline that worked.

Michael G. Wilson When Lewis Gilbert came on board he brought
on a new wiriter, Christopher Wood, who would do both The Spy
Who Loved Me and Moonraker.

Jamie Russell With a plot agreed on and a finished version of the
screenplay credited to Wood and Maibaum, it seemed the movie
was finally ready to go. But there was another legal battle to be
fought. Kevin McClory, who owned the fim rights to Thunderball,
took issue with the use of Blofeld and SPECITRE in The Spy Who
Loved Me's screenplay.

Michael G. Wilson We were slapped with a plagiarism case by
Kevin McClory. There was an injunction on the film, which we had
fo fight through the summer in the London courts.

Jamie Russell While the legal issues were being fought during
1976, preproduction continued apace. On March 13 Broccoli flew
out to Tokyo with Ken Adam and William Cartlidge and met Expo
'75 officials. The topic of discussion was Aquapolis, a floating city
designed by Japanese architect Kiyonori Kikutake.

William Cartlidge We went to Okinawa Island, where the
Japanese had developed a sea laboratory that actually rose up
and sank into the sea.

Jamie Russell Plans to shoot at Aquapolis fell through in July due
fo scheduling conflicts and Ken Adam’s dissafisfaction with the
look of the structure. However, it informed the designer’s work on
Atlantis, the underwater base belonging to The Spy Who Loved
Me's chief villain, Karl Sfromberg. Aftention then turned to the pre-
credits sequence.

Michael G. Wilson | was looking through a magazine and | saw a
Canadian Club advert where this fellow had skied off Mount
Asgard and then opened a parachute. We were looking for an
opening sequence and | thought, “Let’s find this guy.”

1213-14 Ken Adam flew out to Japan to visit the Aquapolis
exhibit at Expo °75 but was disappointed by its design.
It looked like a giant oil rig.” His sketches made
Atlantis more fantastical, with a curved design and
spider-like legs.

1215 European actor Curt Jurgens played misanthropic
villain Karl Stromberg, who plans to spark a nuclear
war and survive the hostilities on the ocean floor in his
submersible base, Atlantis.

1216 Derek Meddings and his team took the Atlantis
models out to the Bahamas. Here, Lamar Boren films the
Atlantis submerging and Michael G. Wilson is in the
foreground with the yellow-tipped snorkel. Derek
Meddings: “*“We had these enormous structures which
we’d put on the seabed. It was like an enormous four-
poster bed with all these rams and things in there so that
we can actually pull Atlantis down under the water and
create all this white water bubbling up. I thought it was
quite a good shot.”

1217 Derek Meddings and his modelers put an incredible
amount of detail into the Atlantis model.

12.13

William Cartlidge | spoke to Rick Sylvester. It furned out they had
photographed him at the fop with his skis, then he jumped out of
a helicopter to do the photo with the parachute. | was about to
put the phone down, then he said, "But | can do it!”

Cubby Broccoli This daredevil kid turned out to be a nice Jewish
boy from Beverly Hills. Born with an irresistible urge to cheat death,
preferably on skis, he was naturally a worry to his mother.

Jamie Russell Rick and ten others, headed by editor and second-
unit director John Glen, went to Mount Asgard in Auyuittug National
Park on Baffin Island to film the stunt. It would be the climax of a
scene where Bond, pursued by KGB assassins, skis off a cliff, and
parachutes to safety.

John Glen We were in this very desolate part of the world, inside
the Arctic Circle, with an Eskimo village about 30 miles away. Each
day we had to fravel out by helicopter to set up the climbing

12.14

pitons so the crew could get up there with their cameras. The
weather was atrocious.

Cubby Broccoli After nearly ten days of waiting, the sun broke
through the clouds. They had about 15 minutes.

John Glen The last thing | said to him was, “Go, Rick, and don't
forget—you're James Bond.”

Cubby Broccoli Rick got the signal and skied like a bullet towards
the cliff edge. He zoomed off it, fell like a black speck in space.
Rick Sylvester When | opened the chute, | looked up to see that
there was no malfunction with the canopy. I've seen that footage.
It looks like one of the skis actually hits the chute and bounces off
as the chute’s deploying.

Cubby Broccoli Then suddenly, with the whole crew holding their
breath, that parachute opened. It was brave, and it was beautiful.
It was the pure essence of James Bond.
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“Skydiving next to a diving airplane
is quite an amazing experience.”

B.J. Worth

Jamie Russell The search was on for a new Bond.
Michael G. Wilson We looked at younger people and different
kinds of people who were available. | think we all came 1o the
conclusion early on that Bond is a veteran. You need a person who
is experienced. Pierce Brosnan was just the right age.
Jamie Russell It wasn't the first fime Pierce Brosnan had been in
the frame to join Her Majesty’s Secret Service. In 1986 he had
been offered the role to replace Roger Moore, but had to give it
up after his contract with NBC for the TV series Remington Steele
had been renewed. There followed a roller coaster of professional
disappointment that was quickly eclipsed by personal fragedy. In
1987 Brosnan's wife, Cassandra Harris, was diagnosed with terminal
ovarian cancer. The actor put his career on hold until after her
death in December 1991.

When Bond came up for grabs again in April 1994, Brosnan

didn’t pursue it.
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Pierce Brosnan The moment Timothy jumped ship, | thought: "No.
It won't happen a second time.”

Jamie Russell Instead, the role found him. On June 8, 1994,
Brosnan was presented as the new Bond at a press conference in
London, relayed live on US television. The new movie would be
called GoldenEye, inspired by the name of Fleming’s Jamaican
residence.

Two days later, Brosnan was almost 9,000 miles away in a

remote village in Papua New Guineq, between scenes of Robinson
Crusoe, when a group of children started shouting ‘James Bond!
James Bond!”
Pierce Brosnan | was dumbstruck. Here was |, in the middle of
nowhere, being recognized as Bond as a result of all that
international publicity. At that moment any lingering doubts | had
that GoldenEye was just another film left me completely.

20.12 The pre-title skydiving sequence was designed by
B.J. Worth at Big Sky Productions in Montana. It was
Worth’s suggestion to incorporate the motorcycle into the
scene.

20.13 Martin Asbury’s storyboard, which he prepared in
consultation with the director, shows how the sequence
will develop: Bond jumping off the cliff on his motorbike
then free-falling in pursuit of the runaway plane.

20.14 Alec Trevelyan (Sean Bean) is shot by Russian
officer Colonel Qurumov (Gottfried John). Martin
Campbell hoped that the inclusion of Agent 006 as Bond’s
friend-turned-adversary would give the film explosive
drama as well as action.

20.15 Bond lets rip with a Kalashnikov.

A Little More Pressure

Jamie Russell Pierce Brosnan wasn't the only new addition to the
franchise. Martin Campbell, the 48-year-old New Zealand director
then best known for his work on the BBC TV series Edge of Darkness,
also came onboard in the summer of 1994,

Martin Campbell | wanted to get back more to the Connery-type
stories. | wanted to make it grittier, slightly more based on reality
than they have been in the past.

Jamie Russell The first thing Campbell did was speak to his regular
collaborator, cinematographer Phil Méheux.

Martin Campbell We had to design our visual approach to help
revive the Bond series. GoldenEye would be a far moodier film
than those from the past. What Phil would do was very unusual for
Bond films—working very dark and gritty in some scenes, but
retaining a highly polished look overall.

Jamie Russell Throughout the development of GoldenEye, both
Michael G. Wilson and Barbara Broccoli had become more
prominent in their roles as producers due to Cubby Broccoli's ailing
health. Cubby continued fo give advice, gleaned from a lifetime
of experience in the movie business, but triple-bypass surgery and
eye surgery over the summer of 1994 meant that he would have
to recover in Los Angeles while Michael and Barbara made the
film in London.

On August 12, the producers had a script meeting at United
Artists, The minutes noted that UA “felt Natalya was one of the
strongest Bond women anyone can remember” and believed
that Trevelyan’s scarred face would appeal because “audiences
seem to respond well to a villain with a physical disfigurement.”
Michael France The problem with my draft was that there was foo
much action. Wall-to-wall action. Every ten minutes you had a $20
million sequence.
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“The approach has been to include the iconic
images that people love, but augment them
with material that nobody has published
before. We have storyboards, production
designs, some technical drawings, and the
production documents...”

— Paul Duncan on www.007.com

25.42

THE NEW JAMES BOND...
VIS OW THE EDGE
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Shaken, not stirred

Fifty years of Bond, James Bond

“Bond, James Bond.” Since Sean Connery uttered those immortal words
in 1962, the most dashing secret agent in the history of cinema has
been charming and thrilling audiences worldwide. This impeccably
British character created by author lan Fleming has starred in 23 EON-
produced films, played by-6 different actors over five decades.

To celebrate 50 years of this innovative franchise, EON-Productions
opened their archives of photos, designs, storyboards,-and: production
materials to editor Paul Duncan, who spent two years researching over
one million images and 100 filing cabinets of documentation. The result
is the most complete account of the making of the series, covering
every James Bond film ever made, beginning with Dr. No (1962) and
ending with the upcoming Skyfall (2012), including the spoof Casino
Royale (1967) and Never Say Never Again (1983).

The James Bond Archives
Edited by Paul Duncan
Hardcover + film strip of Dr. No
41.1 x30cem (162 x 11.81in.),
600 pages

Editions:

English: - ISBN 978-3-8365-2105-5
German: ISBN-978-3-8365-2104-8
French: = ISBN.978-3-8365-2106-2
Spanish:  ISBN 978-3-8365-2107-9

List prices: € 150 /$200 / € 135

“This is the definitive
Bond book.”

— Michael G. Wilson, EON Productions

The stunning imagery is accompanied by an oral history recounted by
over 160 cast and crew members, relating the true inside story of how
the Bond films were made. Containing previously unpublished
photography and artwork, as well as production memos from filming,
this book is-a comprehensive tribute to the legend of James Bond.

About the editor

Paul Duncan has edited 50 film books for TASCHEN, including the
award-winning The Ingmar Bergman Archives and The Pedro
Almododvar Archives. He also authored Alfred Hitchcock and Stanley
Kubrick in TASCHEN's Film series.
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by EON Productions Limited. All rights reserved.

The James Bond Archives

GOLDEN EDITION A and B

Edited by Paul Duncan

Hardcover + film strip of Dr..No

411 x30cm (162 x-11.81in.), 600 pages

Sighed by Daniel Craig. Comes with one of two original signed and
numbered Ken Adam prints.

Editions:
Golden Edition A, English: ISBN 978-3-8365-4268-5
Golden Edition B, English: ISBN 978-3-8365-4267-8

Prices to be announced, visit www.taschen.com for more information



